THE COMPLETED WORK OF ART 


Every phenomenon that is at the same time autonomous 

and aesthetic is qua cognitive whole one that has 

been liberated from the spatial and temporal coor- 
dinates at which it was brought into existence by the 
conscious analytical mind of the creator of that phe- 
nomenon. The cognitive integrity of the work of art 

is not it must be understood not only a consequence 

of the mind's having functioned at particular spatial 
and temporal coordinates but also of the fact that 

the conscious analytical mind that brings into exis- 
tence a phenomenon that is at the same time autono- 

mous and aesthetic must necessarily physically em- 

body the consequences of its having functioned at 
particular spatial and temporal coordinates and it 

must do so in such a manner that that cognitive whole 

is at the same time a corporeal whole--which means 

that if a phenomenon that is at the same time autono- 
mous and aesthetic is not qua corporeal phenomenon one 
that has been liberated by the creator thereof from 
particular spatial and temporal coordinates that it 

can not be a cognitive whole (which of course does 

not mean that every corporeal whole is a cognitive 

whole but it does mean that every cognitive whole 

that is at the same time autonomous and aesthetic 

is necessarily a corporeal whole). That being the 

case phenomena that are at the same time autonomous 

and aesthetic are it can be argued interesting to per- 
ceive not only because of the fact that they are cog- 
nitive wholes but also because of the fact that they 
are corporeal wholes. Woman in Red of Chaim Soutine 

(c. 1922, oil on canvas, 25" X 21", Collection Dr. and 
Mrs. Harry Bakwin, New York) for example is interesting 
to perceive not only because of what it is about but 
also because of the fact that that cognitive whole is 
physically embodied in oil paint on canvas 26 Re 
Similarly Tu m' of Marcel Duchamp (1918, oil and graphite 
on canvas, with brush, safety pins, nut and bolt, 27 1/2" 
X 10' 2 3/4", Yale University Art Gallery, New Haven, CT.) 
is interesting to perceive not only because of what it 
is about but also because of the fact that that cognitive 
whole is physically embodied/made out of oil and graph- 
ite on canvas with brush, safety pins, nut and bolt and 
because it is 27 1/2" X 10' 2 3/4". Crouching Figure of 
Henri Gaudier-Brzeska (1914, marble, 8 3/4" in height, 
Walker Art Center, Minneapolis) similarly is interesting 
to perceive not only because it is a cognitive whole 
that has been liberated from particular spatial and 
temporal coordinates by a conscious analytical human 





